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Abstract

The paper deals with the phenonemon of pauses hesitation and their different aspects. People hesitate in
speech due to several reasons which are not always obvious, so there is an insight into the speech production
stage which is needed. Sometimes while speaking we hestitate and meanwhile produce different kinetic
forms of behaviour (gestures, postures, facial expressions, body movements, head movements). At the
same time those stretches of speech are charged with prosodic information of specific kind. Thus, those
three aspects of hesitation and their coexistence are in the focus: cognitive, gestural and prosodic.
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1/ about the multidisciplinarity
- Why all those phenomena = what is the aim?

- What are the theories which could help to study all those things — many sciences
- Where to find the crossing lines? = zones

2/ material
- What
- Texts = marking (the parameters) =

3/ discourse (hesitation + discourse markers)
- (outer meaning = social surroundings + philosophy; inner meaning = linguistic analy-
sis of constituents -- semantics of main parts (discourse markers) -- speech production
(hesitation in ideas))
- The theories (see the book) — the aims

4/ applying the theories
- Laclau and Mouffe — environment of discourse = what is useful?

o The analysis
- Rhetoric Structure theory — what is so useful about it?
o The analysis

5/ purely linguistic approach (pauses
- THINK ABOUT DIFFERENT APPROACHES
- Pauses and pauses hesitations (acoustic and perceptual data)
o The analysis

6/ nonverbal part (gestures)
- Kreidlin and practical approaches (cf.: McNeill)

- Gesture-speech interaction
o The analysis

7/ overlapping zone of investigation of these phenomena
- Speech-gesture production process

- Pierce

8/ the use of the multidisciplinary approach
- What’s new we’ve learnt, why is it useful?
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1. MULTIDISCIPLINARY AREA OF RESEARCH

1.1. The aim of the article
Nowadays the idea to research phenomena in a multidisciplinary way has already become very
widespread. There is no point in disregarding it. However, it should be born in mind that on
the one hand multidisciplinary approach may be fruitful, revealing new aspects of an object;
on the other hand it may overlook some deep thus essential peculiarities of a phenomenon.
The aim of this work is to analyse discourse where hesitation pauses are filled with
discourse markers and complexes of kinetic forms. Also the work aims at studying the usage
of two methods of researching the material and at comparing the results. Two methods are a)
to study the material with the help of some relevant specific to the phenomenon theories; b) to
study it with a multidisciplinary approach.

Thus, the tasks to tackle are:
1) to look at the number of phenomena (discourse markers, pauses hesitations and ki-
netic forms) through the lenses of different relevant theories separately;
2) to compare the results of these analyses;
3) to investigate the complex of these phenomena through multidisciplinary theoretical
tools;
4) to compare the results of a separate analysis with a multidisciplinary one.

This paper may seem to result in an overview of some theories and their general appli-
cation to the discourse, or to give a very clear-cut picture of a set of steps a researcher should
make to study various phenomena. However it is, the main incentive was to analyse a part of
a discourse and to get as much information about it as possible through all available tools and
to see which way would be the most productive.

1.1. The phenomena under discussion

Usually when we talk about a multidisciplinary approach, we mean that the phenomena under
discussion are from different levels or even different branches of science, or simply it is not
possible to describe them in the same terms, or we would like to look at them from the point
of view of related sciences. In other words, what is different about them is: 1) the objects
themselves; thus, 2) the metalanguage to describe them; and 3) the tools/methods/types of
analysis to study them.

In the context of our research the phenomena are discourse markers, hesitation pauses
and kinetic forms. Some notions have to be defined at that point. Discourse here is understood
in a narrow sense; and it is considered to be a purely linguistic interpretation in comparison
with sociological (cf.: Michel Foucault) and philosophical. Discourse markers are considered
here to be «signals that the piece of text being processed is to be linked to some other piece
of the text in a particular way» (P. 568. Maite Taboada. Discourse markers as signals (or not)
of rhetoric relations // journal of pragmatics, 38, 2006. — pp. 567-592)

Hesitation pauses

Kinetic forms



116 NATALYA V. SUKHOVA

The question arises how they all come together. The focus here is laid on the discourse
where the hesitation pauses can be found. Those pauses may be filled, and usually are filled,
with the discourse markers (e.g. you know, er-, well, etc.). In turn, discourse markers are con-
comitant with some kinetic forms, such as hand gestures, gestures of head, postures, etc. All
of those aspects of speech and behaviour belong to different communicative levels (verbal and
nonverbal), but nevertheless they function and influence the communicative situation jointly.
This is the main argument to undertake the further research.

2. MATERIAL

2.1. Content and central parameters
The material consists of 5 monologues in English with total duration of 72.62 seconds. There
is one man talking,!! he is Jamie Oliver, 28 years old at that time.

The monologues are marked throughout. There are some parameters which are specifi-
cally noted, they are:

1) discourse markers;

2) syntactic and hesitation pauses (the place and duration);

3) kinetic forms on the stretch of the pauses.

2.2. Example
For example, let us see the protocols of Episode Jamie_5.
1. ...too much fat | 0.71
2 oh (0.189) absolutely (0.636) | 0.91
3. you know (0.472)| 0.95
4. covered in additives and all that business | 0.45
5. a-er-[nd] (0.68) ¢ 0.132 you know (0.293) | 0.147
6. it should’ve never gone like that ¢ 0.045 that’s totally irresponsible ||
[Surely, when those kids 're walking to that school
you would think | 0.46
paying taxes ¢ 0.05 that your kid | 0.509
9. would be eating something ¢ 0.106 that’d’ve been cared for ¢ 0.07 and thought about
| 0.447
10. er (0.412) ¢ 0.134 with a little bit of love and care | 0.374
11. from someone that actually knows what they’re talking about | 0.326
12. and that’s not happening ||

Sl

Where, / — shows the number of a line of a phrase; | - long syntactic pause; 0.7/ — dura-
tion of a syntactic pause; (0.189) — duration of a speech unit; ¢ - short syntactic pause; || - final
syntactic pause; [a phrase] — the speaker is not visible at the moment.

[1] The material is taken from the TV programme on the British Channel 4 — Jamie s School Dinners, first
aired: UK, Channel 4, February 2005. More about it on http://www.jamieoliver.com/tv/school-dinners.
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TABLE 1.- PROTOCOL OF KINETIC FORMS (EPISODE JAMIE_5)

Number of line Hands Head Facia! expres- Body move- Postures
sions ments
2 + 2] + - - -
3 + - - - +
5 + + + - -
10 + + + - -

3. DISCOURSE MARKERS

3.1. What is discourse?
Nowadays discourse may be considered as an essential element of the Humanities. It inevitably
results in a rather vague definition of a term ‘discourse’, on the one hand, and a rather broad
use of it, on the other. This situation in its turn gives the right to apply the notion to practically
anything what is uttered, written or thought. Discourse encompasses the use of spoken, written
and signed language and multimodal/multimedia forms of communication, and is not restricted
to ‘non-fictional’ (e.g. stylistics) nor verbal (e.g. gesture and visual) materials. Although early
linguistic approaches judged the unit of discourse to be larger than the sentence, phenomena
of interest can range from silence, to a single utterance (such as «ok»), to a novel, a set of
newspaper articles or a conversation. In that sense there are theories which interpret, explain
and study that broadly discussed discourse. I am going to use some of those theories to show
what they can highlight in a spoken discourse. Approaches that are commonly included under
the term ‘discourse studies’ (or have overlapping concerns) include critical discourse analysis,
critical linguistics, text linguistics, conversation analysis, ethnomethodology, discursive psycho-
logy, stylistics, genre studies, mediated discourse analysis, discourse theory, sociolinguistics,
rhetorical analysis, argumentation theory, polyphony theory, etc.

In the focus of my attention there is a discourse (a speech stretch) with its internal and
external formats, that is, in other words, its linguistic form and pragmatic meaning.

3.2. Pragmatic and sociocultural motivation of linguistic form in the discourse

There is some implicit «knowledge, contexts and principles which regulate the communication
and thus influence the verbalization of a discourse» (Bergelson 2005: 9)B!, because the formal
organization of a discourse is evidently motivated by external factors. The linguistic form in

this context, as M. Bergelson puts it (Bergelson 2005: 9-10) covers both microstructure of a dis-
course, namely, applied illocutional categories, structure of replies, self-corrections of a speaker,
etc.; and the macrostructure form of a discourse, that is, peculiarities of a narrative scheme,
change of narration types, overlapping of discourse modes, different discourse genres.

[2] This is a prominent kinetic form (see about kinetic prominence below).
[3] The translation is mine (NS).
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IIpunuun /lpuopumema B OTHOILIEHUH K 3HAUUMBIM KOMIIOHEHTaM CMbICTIa
peryaupyer crocoObl 0(hOpMIICHUS IPArMaTUYECKH BAKHOW HH(POPMALIUU C TIOMOIIBIO
MIPUOPHUTETHBIX cTpareruii. [Iparmarudecku BaxxHast nHQOpPMAIHS PU BepOaTN3alluu
NoJTy4aeT KOMMYHUKATUBHO BbIAETIeHHOE (DoJiee pa3BepHyTOe, TpaMMaTHYCCKH
npecTmwkHoe) opopMieHne. A mparmMaTu4ecKyu MeHee BakHas WH(pOpMaIus —
PEeAYIUPOBAHHOE M OCJIA0IEHHOS. DTOT MPUHIIMIT OCHOBAH KaK Ha CTAOMIbHBIX
(cymiecTByrOIKX B KAPTHHE MUPA), TaK U HA TEKYIIUX, XapaKTEPU3YIOIINX TaHHOE
JIUCKYPCUBHOE B3aUMOJICHCTBHE, TapaMeTpax BakHOCTH nHpopMmaruu. COOTBETCTBEHHO,
OyIyT 3a1e1iCTBOBAaHBI a0COJFOTHBIE HITH JK€ CUTyaTHBHBIE TIPUOPUTETHBIE cTpaTerud. Tak,
B KyisTypHOU Mozenu [I0XO/] B TEATP nweca, urpa akTepoB ¥ Ka4€CTBO TTOCTaHOBKHU
0oJiee BaXKHBI, YeM , CKakeM, YHHU(OopMa rapepoOIIiKa HiTH IBET KPECeN B 3pUTEITLHOM
3ane. OnHAKO B KOHKPETHOW Oecesie B paMKax dTOH MOJENIM MIMEHHO 3TH JeTajli MOTYT
0Ka3aThCs MParMaTUueCKy BaXKHbIMU U MOTUBUPOBATH BbIICIEHHOE, MAPKUPOBAHHOE,
odopmiieHHE 3TOH UHPOPMALIUH JIEKCHYCCKUMHU, TPaMMaTHYeCKUMHU, MHTOHAITMOHHBIMU
WM IPYTUMU TIapa- U HeBEepOATbHBIME CPEIICTBAMH.
punnun Mapuwpymuzayuu nadOpMAaITIE OCHOBAH Ha YHUBEPCAIBHBIX 3aKOHAX
YEJIOBEYECKOTO BOCTIPUSATHS, KaTErOpU3aIK ¥ UHTepnpeTanun nahopmarmn. s Toro,
4TOOBI HOBasi MH(OPMAILIKs MOTJIa ObITh BOCIPUHSATA U MTOHSITA, OHA JOJDKHA BBICTYIIATh Ha
(hoHE yKe H3BECTHOTO, KATETOPU30BAaHHOTO. B TUCKYPCHBHBIX B3aMMOICHCTBUSIX ATOT
MPUHIIMI OMIPECIIAET TO, KaK YYaCTHUKHU MPEACTABISIOT HH(OOPMAIUIO C TOYKH 3PCHUS
npotuBonocTtasieHuil M3gectnoe ~ HenspectHoe, lannoe ~ HoBoe. Ctpareruu,
peanu3yole 3TH MPOTUBOMIOCTABIECHHUS, 3TO HE TOJIBKO MEXaHU3MBI aKTyaJIbHOTO
YJIEHEHUS, HO U peepeHITis 1 HOMUHAINS, apTUKITH, HTHTOHAITMOHHBIE KOHTYPBI
BBICKA3bIBAHUS U MHOTOE JIPYTOE.
puanmn Jluneapusayuu vHPOPMAIIUHU CBsI3aH ¢ HEOOXOAUMOCTHIO pa3peIIeHUs
O00BEKTHBHOT'O MPOTUBOPEUHNS MKy IPUHIIUITUAIBHON HEJTMHEHHOCTHIO CMBICIIA U
JTUHEWHBIM pa3BopaunBaHUEeM HH(GOpPMAIMH B TUChbMEHHOM TEKCTE I YCTHOM JIUCKYypCe.
Yenexu Hepo(U3UOIOTHN B M3YYCHUN HEHPOHHBIX CETEH MO3BOJISIOT MPENOI0KUTh, YTO
CMBICJIbI, 3HAYEHUS1, 3HAHUS OPraHU30BaHbl B HE MEHEE CIIOKHBIE, YEM HEHUPOHHBIE, TAKKE
MHOT'OMEPHBIE, CETEBBIE CTPYKTYPHI. B AMCKypce OHM NPEACTAOT B BUAE JIMHEHHOMN
12
MOCJICI0BATEILHOCTH 3BYKOB WK OykB2. [IpUHIIUI IMHEApU3alliK TIPUBOIUT B ICHCTBHE
CTpaTeTuH, TaKKe OOBIYHO OTHOCHMBIE K aKTYaJIbHOMY YICHEHHUIO, XOTS B OCHOBE X JIC)KHT
Jpyrasi MOTHUBAIIHS.
JeiictBre nmpuHIMnoB MapmpyTu3anyu 1 JInHeapu3anuu 0COOEHHO XOPOIIIO BU/IHEI B
YCTHOM JUCKypce. Pa3inyHOro Buia KOPPEKIIMH, BRIPAKAIOIIMECS KaK 1May3bl, OOPBIBHI,
XE3UTallU, BO3BPAThl, U3AMEHEHUS NIEPBOHAYAIBHOIO TUIAHA U3JIOKEHUS, TOBTOPHI B
OTHCAHUX, YTOUYHECHHUSI, €CTh IMPOSBIICHUS dTUX MPUHITUTIOB.

TuIb! U3IOKEHUST MOTYT OBITH CIEAYIOIAM

00pa3oM COOTHECEHBI ¢ KOMMYHUKAaTUBHBIMU (DYHKIUSIMHU:
KommynukarusHas ¢ynkius: MadopMmupoBanue agpecara
JleCcKpUNTUBHEIH (OMHCaTENbHBIN) THIT U3JI0KESHUS
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HapparuBHblii (IOBECTBOBATEIbHBIN) THUI U3TI0KEHUS

OKCHO3UTOPHBIN (0OBSICHUTEIBHBIIN) THIT H3JI0KCHUS

KommynukarusHas ¢ynkuus: BoznelictBue Ha agpecara

JMpeKkTuBHBINA (MHCTPYKTUPYIOIIMIA) TUIT U3TI0KEHUS

ApryMeHTaTHBHBIHN (yOEKIAIOIINI) THIT U3II0KESHHS

THuIIbI U3JI0KEHHUSI TPEIICTABIISAIOT CO00M (HOPMBI JUCKYpCa, ropasao 0osee

OZHOPOJHBIE, YeM >KaHpbl. Kaskaplil THII N310)KEHHUSI UMEET XapaKTepHbIE, TOUHEeE —

NPOTOTUIHYECKHE, (OpPMabHBIC (JIEKCHYeCKHEe 1 MOp(POCHHTAKCHUeCcKHe) pu3Haku. s

HappaTHBa 3TO MPOILEALIee BpeMs NepPEKTUBHBIX INIAr0JIOB, sl JUPEKTUBA — (OPMBI

UMIIepPaTHBA, JIsl ApryMEHTaTHBa — MOJIIbHBIC TIPEANKATHL, JJISl IECKPUTITHBA — CTATHBHBIC

MIPEAMKATBI, U1l SKCIIO3UTOPHOTO U3JI0KEHUS — HAJIMYKE CJIOB C 0000IIAIONINM 3HAYCHUEM,
HE KOHKPETHO-pe(pepEeHTHBIHN CTaTyC OMUCHIBAEMBIX OOBEKTOB.

PART II
B oTimuame ot HpaFMaTI/I‘ICCKOﬁ MOTHBHUPOBAHHOCTHU JUCKYPCA, IPArMaTu4CCKuc
OCHOBAHU rpaMMAaTHYCCKUX KaTCI“OpI/II\/'I MOT'YT IOKa3aTbCs MCHEC OYCBUHLIMU.

P.28
[ToaTomy, BO MHOTHX CITydasix OOBSICHUTH (DYHKITHOHAIBHBIE Pa3IHIus
rpaMMaTHYECKUX KOHCTPYKLUI 0e3 oOpallieHns: K IparMaTuke U K TUCKypCy MPOCTo
HEBO3MOXKHO. [ JTaBHBIMU MOTHBHPYIOIIUM (HaKTOPAMH ATHX Pa3IIUIUAN SBISIOTCS 3HAHUS
(nmpencrapieHus 00 «uaealbHONY KapTHHE MUPa) U KOHTEKCTHL. [lepBbie mpenonpeaensior
CYILIECTBOBAHUE B A3BIKE UCXOIHBIX, IPOTOTUINNYECKUX, KOHCTPYKIUH, Ubsl BHYTPEHHSIA
CTPYKTYpa MOTHBHPOBAHA 3TOM KaPTHHOI, BTOpPbIE — HE-TIPOTOTUITHYECKHUX,
BOCHPOHU3BOJIUMBIX, & TAK)XKE — MPOU3BOIHBIX KOHCTPYKIUH, Ubs IparMaTuyeckast GyHKIUs
COCTOHT B BO3MOXXHOCTH OTOWTH OT MPOTOTUITHYECKHUX MPEACTABICHH, BOSMOKHOCTH,
MOTHBHPOBAHHOW KOHTEKCTOM KOHKPETHOTO TUCKYPCHUBHOTO COOBITHSI.

Tax, MHOTOYHCIICHHBIE HCCIIEIOBAHMS 3aJI0TOB U AMAaTe3 B sI3bIKaX MOKa3alln

OTIpeielIeHre TPaHUII JUCKYPCHBHOTO CETMEHTA C TIOMOIIBIO TpaHHIl xKecToB (cM. Hukomaesa
(52))

c. 4
HoBunxg MaxHun, mepBeiM oOpaTUBIIUNA BHUMaAHUE
Ha TaKOW MHTEpEeCHBIH PEHOMEH, Ha3bIBae€T MOBTOPSIIOIIH -
ecs xecThl catchments (McNeill et al. 2000).s JI.MakHun
OMHUCHIBACT 3TO sABIEeHUE Tak: << KaTuMeHT mpucyrcTByerT,
KOTJa KaKHe-TO XapaKTEPUCTUKH COXPAHSWTCS B ABYX
unu 6omee (He 00A3aTEABbHO MOCIAETOBATECIbHBIX) XEC-
ctax. CMBICT 3TOTr0 MOHSATHUS B TOM, YTO MOBTOPEHHUEC
BH3YyallbHOTO MPEACTABIEHNUS B MBIMIJEHUU TOBOpAME-
ro OyjaeT mMmopoXJgaTh NOBTOPAKIIHUECS XapaKTEPUCTUKH
KecTa. BRISABISSA KITUMEHTH, CO3JJaHHBIE ONMpPeaeIeHHBIM
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TOBOPSMHUM, MBI MOXEM YyBUJIAETh, YTO HMEHHO 3TOT TO-

BOpAmMUN oObeauHsieT B OoNee KpynHbie QparMeHTH —

KaKHe MOHSATHS PacCMaTPUBAIOTCA UM KaK CXOIHBIEC HUIHU

OTHOCSIIHECS K ONHOW Tpymnmne, a KaKue 3HAYCHHUS MOME-

MIEeHBl B Pa3HBIe KITUYMEHTH HJIU H30JIUPOBAHBI, U TAKHM

00pa3oM BOCNPHUHHMMAITCSA FTOBOPSIIUM KaK UMEIOIHE
pa3Hble MJIHM MEHEe CBS3aHHBIC 3HAUYCHHST.>>

OQHaKO MOCKOJBKY TIAaBHBIM BOIPOCOM B Hamel
paboTe OBIJIO MOCTPOCHHUE CTPYKTYpPhl BCETO HappaTuBa,
TO 3TOT0 pakTopa, B3ITOr0 OTACIBHO, OKa3aloCh HEHO-
cTaTto4HO. [[oBTOpsSOmHEeCsS KECThl — HE MOCTOSHHOEC
SBICHHE B MpOLECCEe pPeYH, COMPOBOXKTAEMOMN KECTH-
Kynsinueii. OHU MOMOTAIT BBHIACIUTH KAKHE-TO OTACHb-
HbBIE CETMEHTHhI, CBA3aTh MX APYl C IPYroM, Kak B NMpHU-
Mepe 1, HO OJis HOCTPOCHHS LEJIOCTHOW CTPYKTYPHI

UX PEMIHUTEIbHO HEJOCTATOUYHO.

C.5
B Hame#l cTarbe NOAHATA NOKAa MaJOM3YyUYeHHAas
TeMa O CBSI3U CTPYKTYpPbl YCTHOTO HappaTHUBa U HJI-
TIOCTPAaTUBHBIX XecToB. Ha mpumMepe HeOONBIIOTO
KOpIoyca YyCTHBIX PacCKa30B MNOKAa3aHO, KaK OTACIbHBIE
NPU3HAKHU XECTOB U MOJOKECHUS PYK MOTYT NOOaBISTH
JOMONHUTENbHYIO HHPOpPMAUHUK KacaTeIbHO OpPraHU-
3alUU JUCKYpPCa, COCTOSSHHUS IrOBOpPSUIEro M npouecca
KOMMYHUKanuuu. Tak, U3MEHEHHUE MOJOXEHUSI NOKOSI
PYK ¢ OOJNIbMIONH BEpPOSITHOCTHIO YKa3blBaeT Ha TPaHUIY
cerMmeHTa — <<ab3ama>>ycTHo#u peuu. [loBTOpsAsrOmuUecH
JKE€CThl YKa3blBAKT HAa COXPAaHEHHUE HEKOTOPOMH JNOKAIBb-
HOW TeMBl UJIH Ha BO3BpameHue pePepeHra, ynoms-
HYyTOro panee. Icnonb30BaHHUE XKECTOBOTO NPOCTpPAaH-
CTBa JIJ5% MOBTOPHOHW pedepeHIHUH, MO HAMUM HaOIIO-
JEHUSIM, UMEET CBOU OCOOCHHOCTH: B TAKUX ClIydasx
KE€CT HamOMHUHAaeT HE CTONhKO 00 00BEKTE, CKOIBKO
O HEJOW CUTyalUUHU U3 MUPA JUCKYpPCa MJIU O MOMEHTE
B KOMMYHHUKAaLUHU.
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5. HESITATION PAUSES

Pause — production — perception — the effect on a listener
Disfluencies — filled with UHM etc can signal that the lietener should be ready for stmth new
= here discourse-new and discourse-given info comes into the picture

Hesitation in speech can. .. um. .. help a listener understand
Martin Corley
Robert J Hartsuiker
Despite the many dis_uencies that occur in spontaneous
speech, most studies of the comprehension of spoken
language have used idealised, uent utterances. This
owes much to the commonly held view that dis_uencies
are noise and present obstacles to comprehension

(Brennan & Schober, 2001, p. 275). However, some researchers
have argued that dis_uencies do not constitute

.noise. at all, but are actually informative to listeners:

they may provide information about the state of speakers’
production systems. Speci_cally, certain dis_uencies

signal to listeners that speakers are experiencing production
dif culty. Dif culty can occur at any stage of the
process.during planning, lexical retrieval, or the articulation
of a speech plan.and it has been argued that different

types of dis_uency signal different kinds of problems

(e.g., Bort _eld et al., 2001).

To date, much of the evidence supporting this account

of conversational dis_uencies has come from corpus

studies of lled pauses such as uh, um, the as /Di:/,

and ok (e.g., Clark & Fox Tree, 2002; Fox Tree & Clark,
1997; Fox Tree & Schrock, 1999), and from experimental
evidence gathered from speakers. For example, when

asked to answer general knowledge questions, speakers

tend to produce more uhs and ums before answers

they are unsure of (Brennan & Williams, 1995; Smith &
Clark, 1993). Moreover, uh appears to signal a shorter
upcoming pause (and by inference, a less severe retrieval
problem) than um (Smith & Clark, 1993), a _nding borne

out by corpus analyses (Clark & Fox Tree, 2002).

A number of studies examine in more detail the circumstances
that might lead to a problem with retrieval.

For example, unpredictable lexical items are preceded

by hesitations more often than those that are predictable
(Beattie & Butterworth, 1979). There is also a wellestablished
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correlation between dis_uency and lexical

frequency. For example, Maclay and Osgood (1959) examined

a sample of spontaneous speech and found that

.pauses _lled with er and the like. were more likely to

occur before open-class than (high frequency) closedclass

words; Levelt (1983) showed that the frequency of

colour names correlated negatively with the probability

that these would be preceded by _lled pauses.

However, ndings concerning production do not necessarily

imply that dis_uencies are somehow designed to

inform listeners about the states of speakers’ production

systems: they could simply be a by-product of the speech
production process.

Although a number of researchers have suggested
that dis_uency may play a focusing role (e.g.,
Brennan & Schober, 2001; Fox Tree, 1995, 2001; Fox
Tree & Clark, 1997; Fox Tree & Schrock, 1999), there
is a possibility that the faster reaction times after um in
these experiments are an artefactual result of entropy (assuming
that participants in this experiment were able to
gain an implicit understanding of the experimental design3)
: consider having heard the words now press the
button for the. . . In cases where there is no um, there are
still 3 possibilities at this point: um, or one of two target
words. On the other hand, an um signals that the next
constituent must be a target word, and participants may
be able to use this information strategically to prepare a
response. A third experiment (currently underway) addresses
this problem by contrasting now press the button
for the um. . . with now press the um button for the. . . : in
these cases, participants always know immediately prior
to the target word that the next word they encounter must
be a target. If the artefactual account outlined here is
correct, the um advantage should disappear.
A number of claims have been made in the literature
concerning the function of dis_uency in conversational
speech, both from the perspective of the speaker (who
according to some accounts is .conveying a message.
via dis_uency) and from that of the listener, who may
be able to make use of dis_uency to glean information
about the speaker’s current status. Unfortunately, many

of these claims are poorly supported by the existing evidence.
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Mixdorff
Speaking styles — spontaneous and read = intonation and timimg

Text-based and Signal-based Prediction of Break Indices and Pause Durations
Hartmut R. Pfitzinger & Uwe D. Reichel
p/1

Mean values and standard deviations of pauses at sentence
boundaries were 716 ms and 336 ms, respectively, and of
pauses within sentences were 327 ms and 132 ms, respectively



